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considerably the dates of their own finds. 
As a large proportion of our reproductions 
are from objects found at Knossos by Dr. 
A. J. Evans, we had adopted his system of 
chronology in 1908, and are now changing 
our dating according to his revised scheme. 1 

Early Minoan — 
before 2200 b.c. 

Middle Minoan I — 
about 2200 - 2000 

B.C. 

Middle Minoan II 
— about 2000-1850 

B.C. 

Middle Minoan 1 1 1 
— about 1 850- 1 600 

B.C. 

Late Minoan I — 
about 1600- 1500 

B.C. 

Late Minoan II — 
about 1500- 1350 

B.C. 

Late Minoan III 
— about 1350 b.c 

The reproductions 
here described have 
been temporarily 

placed in the Room of Recent Accessions, 
with the exception of the frescoes from 
Knossos and Phylakopi, which arrived last 
year and are exhibited in Gallery 20. 

G. M. A. R. 
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THE Museum is fortunate in includ- 
ing in its collection of tapestries 
several notable examples of fif- 
teenth-century weaving. Such 
pieces as the Bardac tapestries, represent- 
ing the Baillee des Roses 2 and the " Sacra- 
ment " set 3 are already well known 
through various publications. But, with 
the exception of three illustrations unac- 

1 This system is not yet published by Dr. 
A. J. Evans himself, but it is given in Crete, 
the Forerunner of Greece, by C. H. and H. B. 
Hawes, as communicated by Dr. Evans to the 
writers by letter. 

2 Bulletin, September, 1909, Vol. IV, p. 
149. 

3 Bulletin, March, 1907, Vol. II. p. 40. 



companied by text in the Bulletin for 
December, 1909 (Vol. IV, pp. 227-229), 
attention has not previously been called 
in the Museum's publication to the ac- 
quisition, through purchase, in November, 
1909, of an important Burgundian tapestry 
of the middle of the 
fifteenth century, 
representing very 
probably the taking 
of Jerusalem by 
Titus. This large 
tapestry, distin- 
guished for the dec- 
orative quality of 
its naive design and 
for the charm of its 
softened colors, was 
shown in the exposi- 
tion of tapestries at 
Paris in 1900 and 
published with an 
enthusiastic descrip- 
tion by J. Destree 
in Les Annates de 
la SociUe d'Arch- 
eologie de Bruxelles, 
1903, Vol. XVII. 
The presence of inscriptions, often versi- 
fied, in Latin or French, is of common oc- 
currence in the tapestries of the period to 
which the Museum's recent acquisition be- 
longs. It is sufficient in this connection to 
recall, for example, the series now in the 
Museum at Berne, of the history of Caesar. 
It seems probable that similar legends once 
formed part of the Museum's tapestry, but 
in their absence the identification of the 
subject of this tapestry, with its confusion 
of figures and panoramic juxtaposition of 
scenes, must remain only conjectural. 

When, after a long siege, in 70 a.d., 
Jerusalem fell into the hands of the Em- 
peror Vespasian's son, Titus, later emperor 
himself, a frightful massacre ensued, vast 
numbers of persons were carried into slav- 
ery, and in the destruction of the city the 
Temple was burned and despoiled of its 
holy vessels. The representation of the 
seven-branched candlestick and pieces of 
the Temple service in the sculpture on the 
arch of Titus at Rome is, of course, familiar 
to all. In the Museum's tapestry, among 
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the spoils which are being paraded before 
the triumphant general, is a portable taber- 
nacle possibly intended to represent the 
sacred Ark of the Alliance. 

In the foreground of the tapestry is 
represented a scene of barbaric cruelty. 
A prisoner, kneeling with his hands tied be- 
hind him, is being disemboweled by one 
soldier, while another examines the entrails 
of a victim stretched on the ground before 
him. The explanation of these inhuman 
acts may be found in a passage from the 
description written by the historian Jo- 
sephus of the siege and fall of Jerusalem, 
in which he describes the tortures suffered 
by those who had swallowed their jewels 
and pieces of gold to prevent them from 
falling into the hands of the Romans. 1 The 
representation among the booty, of what 

1 Josephus: Wars of the Jews. Book V, 
Chap. X; Book V, Chap. XIII. 



may be safely considered the sacred Ark of 
the Alliance, and the vivid illustration of 
the incidents narrated by Josephus, give 
grounds for the supposition that in this 
representation of a sack of a city with all 
its attendant horrors, we have the taking 
of Jerusalem by Titus. 

The four tapestries of the History of 
Caesar, previously mentioned, at Berne, 
show close affinities in point of style with 
the Museum's tapestry. It may be inter- 
esting to add that these tapestries, pre- 
sumably woven in the ateliers of Arras in 
the first half of the fifteenth century, were 
at one time in the possession of Charles the 
Bold, who gave them to Guillaume de la 
Baume. They were seized when his cha- 
teau was pillaged by the Swiss in the war 
which ended in the overthrow of Burgun- 
dian power. 

J. B. 
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